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1949 &£, /NVIC T, [HEFE=. EHERAE. o JIBFREANRT 1 « X—=Y VX (KE2). EERICT, 1960 . /NUICT THAAEZR 6 AEl.

Okada Kenzo, Fujita Tsuguharu, and Kawabata Minoru ~ Kawabata Minoru with Betty Parsons(second from the left) I+, )I|iH3%,

in Paris, in 1949 at the gallery. Okada Kenzo, Kusama Yayoi, Katsura Yuki, and Kawabata
1949 & | MHG=. FEHFEARE) | IHRESERELR, JIIHEEEE - AR (£2) 8FRER. Minoru at Six Japanese Painters exhibition in Paris, in 1960.

1960 &, FHH=. EMME. & YUKI. )IIIHER B2
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Minoru Kawabata (born 1911 in Tokyo) came from a lineage of Japanese-style painters: his grand-
father was Gyokusho Kawabata and his father, Shigeaki Kawabata. He studied oil painting under
Takeji Fujishima at the Tokyo School of Fine Arts (now Tokyo University of the Arts). In 1939, he
traveled to Paris, but with the outbreak of World War I, he moved to New York and returned to
Japan via Italy in 1941. He continued to explore abstract expression and in 1953 co-founded the
Japan Abstract Art Club with Jiré Yoshihara and Takeo Yamaguchi. In 1956, he gained international
recognition by participating in the exhibition Art of the World Today, curated by Michel Tapié.

In 1958, Kawabata moved back to the United States and began working in New York. His talent
was recognized by Betty Parsons, a gallerist known for promoting Abstract Expressionism, and he
held his first solo exhibition at her gallery in 1960. He would go on to hold 11 solo shows there
until 1981, becoming a central figure of the New York School alongside Jackson Pollock and Mark
Rothko. He also maintained close ties with fellow Japanese artists in the U.S. such as Yayoi Kusama
and Kenzo Okada. In 1962, he represented Japan at the Venice Biennale with six works. Major
solo exhibitions followed at the Everson Museum of Art in New York (1974) and the Kanagawa Pre-
fectural Museum of Modern Art (1975). His recognition grew on both sides of the Pacific. Until his
final years, he remained active, with retrospective exhibitions at the National Museum of Modern
Art, Kyoto, and the Ohara Museum of Artin 1992, and in 2011, the Yokosuka Museum of Art held
Minoru Kawabata: Tokyo—-New York to commemorate the 10th anniversary of his death and 100th
anniversary of his birth.

In the 1950s, Kawabata explored geometric abstraction influenced by Cubism. After his move to
New York in 1958, he turned his attention to calligraphic brushwork, and in the 1960s established
a dynamic, improvisational style of abstraction. In series such as “Form in~" and “Form Unity” ,
forms and colors spread across the canvas in all-over compositions. From the 1980s onward,
he developed a more structured style characterized by vivid colors and clear motifs such as
“Rectangle” , “Gate” , and “Robe” .

Kawabata sought to crystallize the psychological landscapes within him through the visual lan-
guage of painting. His works often featured symbolic forms emerging from dense color fields and
lyrical strength through contrasting strokes. While resonating with Abstract Expressionism and
Color Field painting, his works uniquely fused Eastern spirituality with a refined sense of form. As
a pioneer in bringing Japanese postwar abstraction to the international stage, his achievements
continue to receive high acclaim today.
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Jackson Pollock at Betty Parsons Gallery for his exhibition.
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The Betty Parsons Gallery, founded by American painter, art dealer, and collector Betty Parsons
(January 31, 1900 - July 23, 1982), was a pioneering space for contemporary art in New York.
Opened in 1946 on the fifth floor of 11 East 57th Street, the gallery quickly became a central
platform for the promotion of Abstract Expressionism.

Parsons began her career in 1940 at Wakefield Gallery and was invited to join the Mortimer Brandt
Gallery in 1944. She established her own gallery in 1946, launching a career as an independent art
dealer. Notably, she championed artists such as Jackson Pollock, Mark Rothko, Barnett Newman,
and Hans Hofmann—painters who were often overlooked by other galleries at the time. Her
discerning eye and unwavering support played a pivotal role in the emergence and development
of Abstract Expressionism.

From the 1950s onward, the Betty Parsons Gallery became a cultural hub in Midtown Manhattan,
organizing numerous significant exhibitions. In 1951, Robert Rauschenberg held his first solo
exhibition in New York at the Betty Parsons Gallery. The works presented in this show, though
modestly received at the time, would later be recognized as early indicators of the Neo-Dada and
Pop Art movements that emerged in subsequent decades. For her pioneering efforts, Parsons was
often referred to as the “midwife of Abstract Expressionism.”

Within this context, the Japanese painter Minoru Kawabata (1911-2001) held a total of eleven
solo exhibitions at the Betty Parsons Gallery between 1960 and 1981, making him one of the few
non-Western artists to sustain such an enduring relationship with the gallery. After relocating to
New York in 1958, Kawabata emerged as a notable figure associated with Abstract Expressionism
and Color Field painting. His vigorous brushwork and bold use of color resonated with the artistic
currents of the time while maintaining a distinct rhythm and spiritual depth, aligning closely with
Parsons’ aesthetic sensibility.

The Betty Parsons Gallery not only played a pivotal role in the development of avant-garde
American art but also functioned as a critical transnational conduit for artists such as Minoru
Kawabata. Parsons’ s visionary curatorial ethos and commitment to artistic inclusivity were
instrumental in establishing Kawabata’ s professional trajectory in the United States, and
exemplify the gallery’ s broader significance in facilitating cross-cultural artistic discourse in the
postwar era.
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LIV orn in Tokyo, Japan. His father, Shigeaki Kawabata, is a Japanese painter. His grandfather, Gyokusho

B"Kawabata, is a member of the Maruyama School.

IPBY B Graduated from Tokyo School of Fine Arts, Japan.

ICEPEEStudied in Paris, Italy and New York.

IBZYAEHeld one-man-exhibition in the Mitsukoshi Ginza and then received a prize of Sabun.

SCB{IB®Became a professor of Art at Tama Art University, Tokyo.

IUBIEE Exhibited works in The 3rd Salon des Indépendants and The 1st Sdo Paulo Art Biennial.

" Held one-man-exhibition in the Shiseido Gallery.

§CERE Formed “The Japan Abstraction Art Club” with Jiro Yoshiwara, Masanari Murai and Takeo Yamaguchi,

I then joined it.

IBBR Exhibited works in the 18th International Watercolor Biennale (The Brooklyn Museum, New York)

P with Taro Okamoto, Masanari Murai, Yuki Katsura and Yayoi Kusama.

iCLY:  Held one-man-exhibition at the Matsuya Ginza. Exhibited works in “Exhibition of Contemporary Art

in the World” (Takashimaya, Tokyo)

(&L Left Japan for United States. Received an individual honor prize of The 2nd Guggenheim International
& Contemporary Art Exhibition of Japan. Exhibited works in The Pittsburgh International Contemporary

Painting and Sculpture. Held one-man-exhibition at the Matsuya Ginza.

iC5U. Received a prize in the 5th Sdo Paulo Art Biennial. Received an honor prize of the 11th Premio

Lissone(Milano) . Became a professor at the New School for Social Research, New York.

ILLE. Exhibited works in The Guggenheim International. Exhibited works in The Japanese Abstract

~ Paintings (The Gres Gallery, Washington, D.C.) with Kenzo Okada, Yuki Katsura, Yayoi Kusama,

B Takeo Yamaguchi and Toshinobu Onosato. Held one-man-exhibition at the Betty Parsons Gallery,

= NewYork. (10 times until 1982.)

(RIGE Held one-man-exhibition at the Apollinaire Gallery, Milano. Exhibited works in the 12th Premio

- Lissone,the Carnegie International and the Guggenheim international.

jCLYAE xhibited works in “The Four Painters in the U.S.” (The Molton Gallery, London), “The Contemporary

L Paintings” (Yale University Art Gallery), the Venice Biennale Exhibition and the Guggenheim International.

ILLBE Received a prize of Bridgestone Museum of Art at the 7th Japan International Art Exhibition.

®E xhibited works in The New Experiments in Art (The Cordoba Museum of Fine Arts), The Review

' the Season, The Guggenheim International “and The University of Colorado Art Exhibition.

i one-man-exhibition at Tokyo Gallery.

1Ll ="hibited works in “The Japanese Artists in Europe and the U.S.” (the National Museum of Modern

I\i. Kanagawa) , “The New Japanese painting and Sculpture” (San Francisco Museum of Art and The

irseum of Modern Art, New York.

| CLT =" bited works in “The 150 years of Modern Japanese European Paintings” (The Museum of Modern Art, Kanagawa),

& the international Exhibition” (Pilot Galleries, Lausanne) and The University of Colorado Art Exhibition.

1969 Ex bited works in the Contemporary Painting and Sculpture (The Bristol Art Museum, Rhode Island),

L2Phillips Collection Exhibition (Washington, D.C.).

1973 Exh| works in The Japanese Artists in U.S.A. (The National Museum of Modern Art, Kyoto & Tokyo, Japan)

and * he Development of Postwar Japanese Art: Abstract and Non-figurative (The National Museum

Q@Yo Art, Tokyo, Japan)

1974 Held oﬁer- han-exhibition at the Everson Museum, New York.

1975 Held one*ukhE exhibition at the Natlonal I\/Iuseum of Modern Art in Kanagawa and exhibited 80

works andie drawings.

(R I CllNeilek man-exhibition at Tokyo Gallery., Tokyo.

ICERECTOTT Ml tion at the Annely J lery in London. Held one-man-exhibition in the Tokyo Gallery

LU RUERELS.  Tilton Gallery (Nem

ISP N RGNl . of “Minoru Kawa Proudly Independent Tracks 35 years in the U.S.”

1997 Held one- ma exhibition at Tokyo Gallery, Tokyo.

2001 Passed awayi BRI} o

AP CHCENETYAY . opened in Tokyo.

A0 T e R s M lls ition of Minoru Kawabata at Yokosuka Museum of Art, Kanagawa.

AN R NG “Minoru Kawabata : The 1950s-70s / Colorfield + Brushwork” at Otsuka Fine Art

(Art Fair Tokyd%duke);
AR VR R TN Glloliifolale, “Minoru Kawabata : Form Fullness - From 35 years of work
NENEWACIEE6tsuka Fine Art(Shibuya Hikarie 8/)
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7 —T 1V MR / Artizon Museum, Tokyo / ArtizonZEftT8E

WRABIX YT SEAMTEE / Itabashi Art Museum, Tokyo / SRR ARIEE I ISEAHTAR

AR —) VEMTEE / The Wolu Museum of Art, Osaka / ARRFIYEAEESEATEE

KIRE#TEE / Ohara Museum of Art, Okayama / LA RSETRE

53 | B I AEEMTEE / The Museum of Modern Art, Kamakura & Hayama, Kanagawa / #8853 | 1B Y LA SEATRE
FRERELAASEMAE / The National Museum of Modern Art, Kyoto / SRERBIT LA A ZETRE

I BB ZEAH78E / The Museum of Fine Arts, Gifu / I B ERSEAHTAR

B rHI3E7EE / Kure Municipal Museum of Art, Hiroshima / BE &R fh 17 EAMTEE

ETIEPRSEMAE / The National Museum of Art, Osaka / AP T BFRSEAiTRE

49577 — b = 2—37 L./ Sakura Art Museum, Osaka / ABRIEAE 34788

ERATESEMEE / Takamatsu Art Museum, Kagawa / &) | [SFATHSEATAR

ZEEEMTATZENEE / Tama Art University Museum, Tokyo / SRR S EEE T AEAE RS

FEEHZEATEE / Chiba City Museum of Art, Chiba / T EErh T8

RREMTAFEAZEMAE / The University Art Museum, Tokyo University of the Arts, Tokyo / SRERZ T AER A ZETRE
BREIAASEMEE / The National Museum of Modem Art, Tokyo / SR BRI TR ZE TR

RREIRUEMER / The Museum of Contemporary Art Tokyo, Tokyo / BRERERERLEMTER

WEEEENMTEE / Yokosuka Museum of Art, Kanagawa / 18%3) | i&/B&E EAiT8E

5 ESEATEE / Yokohama Museum of Art, Kanagawa / 853 | [H&5&5E1T8E

TIVTSA b - /v AR/ Albright-Knox Art Gallery, U.S. / B BRARRAT-SE e T iTAE
>\ O ASEATRE / Sao Paulo Museum of Modern Art, Brazil / BB FREM{RFEIR A SE TR
VIRV TVRZEIVE—F v 51—/ ElderGallery, Wesleyan University, US. / Bl EL e wN= Rk S
T 7Y FEAMi8E / Everson Museum of Art, US. / SEBIX 3875 3=t78E
VOEY « R+ T w5 N1 LELMEE / Solomon R. Guggenheim Museum W SEi[zie 7 sl ad=sp ssor =i

= 1 —77—%7 ZFEt78E / The Newark Museum of Art, U.S. / ZEEREE =)
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—J\

ICHION CONTEMPORARY

Title Unknown

24 MIVAEF

c. 1956-1958 / Ink or acrylic on paper 19.7x27.3cm
SFEEFT77VIV. ]

JPY 150,000 (USD 1,100)






—J\

ICHION CONTEMPORARY

Untitled No.1
¥ No.1

1989 / Watercolor and collage on paper 47.3x37.2cm

JPY 350,000 (USD 2,500)



S\

ICHION CONTEMPORARY

Form 8
7 #I1V1\8

1989/ Acrylic and collage on canvas 41.0x30.5cm
779, A5—Y1a

JPY 600,000 (USD 4,200)



e\

ICHION CONTEMPORARY

Form 6

PEIIZN

1989 / Acrylic and collage on canvas 46.2x33.0cm
770, A5—Y2

JPY 700,000 (USD 4,900)



—J\

ICHION CONTEMPORARY

Untitled

1997 / Oil on canvas 53.0x45.5cm
W

JPY 800,000 (USD 5,600 )



A

ICHION CONTEMPORARY

Title Unknown

24 FIVAEF

1994 / Acrylic on canvas 107.0x94.2cm
77Ib

JPY 1,900,000 (USD 13,300)



—J\

ICHION CONTEMPORARY

Orange Thurst
FLUIDZREE

1960 /Oil on canvas 145.0%x96.7cm
S

JPY 2,160,000 (USD 15,100)



S\

ICHION CONTEMPORARY

Work M No.2 (Blue)
&M No.2 (&)

1974 / Acrylic on canvas 76.4x152.7cm
771V

JPY 1,900,000 (USD 13,300 )



—d\-

ICHION CONTEMPORARY

Title Unknown

24 FIVAEF

1962/ Acrylic on canvas 162.0x130.5cm
7701V

JPY 3,000,000 (USD 21,000)



e\

ICHION CONTEMPORARY

Image from Blue Robe

BEROAA—Y

1987 / Acrylic on canvas 122.2x167.7cm
77Ib

JPY 3,000,000 (USD 21,000)



—J\

ICHION CONTEMPORARY

Image from Gate Green

FIDA A= #&

1987 / Acrylic on canvas 173.0x127.5cm
77Iv

JPY 3,000,000 (USD 21,000)






e\

ICHION CONTEMPORARY

Title Unknown

24 FIVAREE

1988/ Acrylic on canvas 122.0x152.5cm
7791

JPY 3,000,000 (USD 21,000)



e\

ICHION CONTEMPORARY

Work 97-1
YEqn97-1

1997 / Acrylic on canvas 165.0x127.5cm
77910

JPY 3,000,000 (USD 21,000)



A

ICHION CONTEMPORARY

Work 97-F
Edm97-F

1997 / Acrylic on canvas 168.6x136.7cm
77Ib

JPY 3,000,000 (USD 21,000)



e\

ICHION CONTEMPORARY

Work 97-E
{Ef97-E

1997 / Acrylic on canvas 172.3x132.3cm
7701V

JPY 3,000,000 (USD 21,000)



A

ICHION CONTEMPORARY

Form Unity No.5
#i—{& No.5

1974 / Acrylic and collage on canvas 164.0x164.0cm
779Iv, 2A5—J2

JPY 3,360,000 (USD 23,500)



—J\-

ICHION CONTEMPORARY

Form Unity No.1
fi—#& No.1

1976 / Acrylic on canvas 168.0x152.5cm
7701V

JPY 3,360,000 (USD 23,500)



—J\

ICHION CONTEMPORARY

Form Unity No.6
#i—1 No.6

1976 / Acrylic on canvas 172.7x168.0cm
77I1v

JPY 3,360,000 (USD 23,500)



—J\

ICHION CONTEMPORARY

Form Unity No.4
I\]tl,_1$ N0.4

1977 | Acrylic on canvas 190.5x132.4cm
77Iv

JPY 3,360,000 (USD 23,500)



—J\-

ICHION CONTEMPORARY

Form Unity (A)
m—E (A

1980/ Acrylic on canvas 181.5x130.0cm
7791b

JPY 3,360,000 (USD 23,500)



—J\

ICHION CONTEMPORARY

Form Unity No.3
fi—1 No.3

1976 / Acrylic on canvas 173.0x183.0cm
779b

JPY 3,500,000 (USD 24,500)






